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Review by Paige Mulholland

“Muff” by Van Badham, directed by Alison Howard and presented by five.point.one is confronting, gritty and insightful, and will stay with you long after you leave the theatre. 

The play deals with themes of rape, violence, sexual desire and sexual empowerment, and hence is hardly a light-hearted night at the theatre. In fact, the story of Eve’s brutal assault is enough to make you never want to use a public bathroom again. The stream-of-consciousness-style, non-chronological nature of the script gives the audience an intense insight into main character Eve’s thoughts and memories, but sometimes oversteps the mark and becomes confusing, rather than thought-provoking. However, the vast majority of the play is entertaining and immersive, grappling with sexual and feminist issues with wit, realism, and occasionally humour. 

Claire Glenn plays the challenging role of Eve with conviction and versatility, showing her ability to instantly transition from shy and uncomfortable to violent rage or hysteria. Aside from a few minor dialogue stumbles, she encapsulates the enigmatic Eve throughout her performance; quite a feat, considering that she is essentially onstage for the entire 70-minute performance. 

Serena Moorghen charmed the audience as Manpreet, the sexually-adventurous, lively woman dating Eve’s ex-boyfriend. Her performance contrasts delightfully with Glenn’s, oozing confidence and empowerment. 

Brad Williams completes the small cast, playing Tom, the ex-boyfriend of Eve and current partner of Manpreet. Williams’ performance was unshakeable and consistent, even in the most confronting and complex of scenes. He captures Tom’s confusion and uncertainty with great sensitivity, and was able to build a strong sense of chemistry with both of his character’s love interests. 

The costumes in “Muff” were outstanding – modern without seeming stiff or overly put-together, as is often the case in modern drama. However, Glenn’s final costume is a weak spot in “Muff”’s wardrobe; a black dress so tight and clingy that Glenn seems self-conscious in the scene and was constantly tugging the dress down during her curtain call, despite performing her nude scenes with apparent ease. 

The set and lighting were also well-designed and fit well with the themes and atmosphere of the play. The use of strobe and ultra-violet lighting add a frantic and tense feel to the play, while not drawing attention away from the source material, and the use of portable screens and simple props allows the characters to transition realistically between locations without lengthy blackouts or clunky set-changes. 

Overall, “Muff” is challenging, unexpected and unique. The content is not appropriate for everyone (and neither are the strobe lights), but for those looking to broaden both their theatre horizons and their intellectual ones, “Muff” is an artistic work not to be missed.
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